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This fanatic Aurungzeb is on his way to worship in the
great mosque at Delhi, when he meets a funeral procession
of musicians chanting a dirge: 'Whom are you burying?'
he asks: 'It is Music whom the Emperor hath slain/ says
a voice from the crowd: 'See that you bury her deep/ says
this devotee of Islam. Of him his brother had said: 'It is
the prayer-monger whom I fear'.
With these glimpses of the later Moguls we must be
content. They are of interest largely as a study in heredity,
and throw light on the complex character and the varied
gifts of Akbar. In Jahangir it is the connoisseur and the
observer which come out; in Shah Jahan it is the artist
and the sensualist; in Aurungzeb it is the religious fanatic.
Upon all India plays as on a harp of many strings and
they, as is the Mogul habit, call out much that is best
in her. But none is worthy to compare in true piety, in
nobility of character, or in service to India, with Akbar.
'He was great with the great, lowly with the lowly/ says
a contemporary, and even the Jesuits, of whom he hardly
deserved so much, pay generous tribute to his memory^
'Never for a moment did he forget God/ says Jahangir;
and his critical English biographer, Vincent Smith, to
whom this sketch owes much, writes: 'He remained a
mystic to the end/ and also, 'He was a born king of men
, . . one of the great sovereigns known to history'.
VII
In the century and a half during which they dominated
India, 1556-1770, the great Moguls had unified the country,
kept peace (often at the cost of great punitive expeditions
such as those of Aurungzeb against Shivaji and the Mara-
thas), developed an elaborate administrative system much
of it admirable, and fostered the arts and crafts for which
India was famous until Western competition killed them.
They are also noteworthy for opening the door to the
West, and in one dramatic story this is well symbolized, for
the West came characteristically with Science in one hand
and Commerce in the other, and if Benares is the symbol

